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For a very long time attributed to Adal-
berto Libera, the Casa Malaparte has, in 
recent years, changed authorship and is 
now more widely believed to be the work 
of Malaparte himself. From Libera’s own 
rejection of the work, the lack of com-
munication between the two throughout 
most of the project, to Malaparte re-
minding us that this was, in fact, his own 
production, done without the help of ar-
chitects or engineers -- except for legal 
issues, legal formalities, it becomes easy 
to accept this new attribution of work. 
Malaparte called it a “house like him” 
and, less famously -- his portrait of stone. 
Often paralleled in order to understand 
the architecture, I intend here to take the 
opposite route; understand Malaparte’s 
life through his house.

Perched high up on Punta Massullo, in 
the Italian island of Capri, stands a mon-
ument. It’s hard to reach – if not almost 
impossible. You arrive by boat, and once 
close enough, you can’t miss it. There it 
stands, by a remote cliff on an isolated 
island. A stone monolith emerges from 
the rock in an almost promethean way, 
with a few very small openings that pale 
in comparison to the massiveness of the 
construction. From its profile you see 
a monumental staircase leading to the 
roof. At first glance you could mistake 
it for a memorial or an observatory, but 
it isn’t -- it’s a monument. It seems to 
have been there forever, carved straight 
in the rock, only its color gives it away. 
A bright red that makes it seem a little 
out of place -- although it makes a sub-
stantial effort not too. Its archaic qualities 
betrayed by its extravagance.

Its progress broke all the rules and by 
all accounts shouldn’t have happened. 
Being out of place isn’t just a visual ob-
servation – it is a feeling ingrained much 
deeper in the building’s story. The site 
was protected and construction forbid-
den; the money used for its planning 
and erection was diverted from external 
funds; the project itself wasn’t supposed 
to be a villa; and the villa wasn’t sup-
posed to look that way. And yet there it 
stands, perched high up on Punta Mas-
sullo. 
The lonely sculpture seems to be 
screaming for attention, with its bright 
color and monumental stance. Unfortu-
nately, no one is there to hear it, and you 

can almost feel sorry for it for having got-
ten itself in this situation. It desperately 
wants to be noticed and remembered, 
but without the encumbrance of dealing 
with others. In its own way, it is a work 
of contradictions. There is little doubt 
Anthony Vidler would have a field day 
describing all of its seemingly uncanny 
aspects.
You reach the bottom of the precipice 
and step off your transport. A winding 
little path continuously steps up from the 
ocean, you can’t really discern the top, 
although you see the red monolith slight-
ly emerging from the shrubs and rocks. 
You start your journey, and go up and 
away; the thought crosses your mind 
that this climb should be done on your 
knees. Ninety-nine steps later, you arrive 
at the top, tired, everything you knew 
was left behind. Cleansed of your past, 
you can go forward. From its base, the 
building isn’t as intimidating and the en-
trance is almost quite picturesque with 
its stone porch; if it wasn’t for the metal 
bars on every window by the ground-
floor.
Once you step in the building -- and not 
through any grand entry like the monu-
mental longitudinal stairs would have you 
believe, but through the small side-en-
trance, you find the barest, naked inte-
rior. For such a spectacular building on 
its dramatic site, the entrance is quite 
frankly disappointing. It’s dark, uninter-
esting, a few small rooms and amenities 
all lined up one after the other along a 
corridor -- it almost makes you won-
der if it was worth all that effort. But as 
soon as you take the small stairs that 
lead to the first floor, you understand. 
You understand why someone would 
go through all that. You are welcomed 
by the enormous main room, an almost 
completely empty space with four im-
mense openings on each of its corners. 
For the time this place was lived in, they 
weren’t even covered with glass panes, 
but left completely open, allowing the el-
ements to enter the space. You notice 
the massive wood frames surrounding 
them, only to realize that windows aren’t 
actually fenestrations, they are in fact 
canvases served to get rid of any intro-
spection the space might have had. The 
space isn’t here to show you itself, but 
rather to make itself as unremarkable as 
possible and show you everything else. 
It’s telling you a story; the story of oth-

ers by showing them to you. The story 
of the landscape, of the island and its 
people, of nature and of life. And it does 
so without any concessions or restraints, 
it simply shows things the way they are. 
Some like it, some might not, but the red 
monument doesn’t seem too bothered 
by that. It simply does. You feel like such 
brutal honesty could almost get it in trou-
ble.
Past the main room you find yourself in a 
small, perfectly symmetrical hallway, with 
a bathroom and bedroom on each side. 
A space with clear personal boundaries, 
surely. What isn’t noticeable -- unless 
you enter the bedroom on the right, is 
the one-sided access to a study situated 
behind both rooms. You step in. There 
are three small windows; one on each 
side of the building and one at the very 
front. You take a seat. 
You face the ocean and contemplate. 
Directly in front of you is the town of 
Messina in Sicily, some 180 miles away. 
And in between, sky, water. Too much 
sky, and too much ocean. It’s the perfect 
place to gather and clarify your thoughts 
and feelings, away from the world, from 
people and in a way even from Capri 
herself.
You decide to head back, your mind clear 
and body at peace. This time you leave 
by land, and not the ocean you came 
from. At the bottom of the stepped roof, 
an almost indiscernible path disappears 
into the vegetation, and so, with it, you 
leave this spectacular object behind and 
head back to town. Ahead of you lies a 
four hour walk back to civilization, but it’s 
part of the journey you set yourself to.
On your way back, the experience you 
just went through stays in your mind, 
and you keep thinking about what you 
just saw, who might have built such an 
extraordinary monument in the middle 
of nowhere, was it a high ranked dip-
lomat? A president? A king? Why was 
this place built? Is the owner buried un-
der it? Whomever it might be, if he was 
anything like the site you just visited, he 
must have been someone truly great.
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completo accordo con le dimensioni a disposizione.Nel cor-
donato perimetrale, lo stesso che delimita anche la terrazza, i
mattoni sono posati con il lato lungo perpendicolare alla li-
nea di strombatura e tagliati parallelamente al verso della pe-
data dei gradini. Il raccordo tra il solaio in laterocemento e la
muratura portante, nel punto di sbarco della scalinata, non
vede la presenza di un cordolo in calcestruzzo armato, anche
se non può essere confermata con sicurezza questa ipotesi su
tutte le murature.
Le pareti di divisione interna sono prevalentemente in mat-
toni forati da 12 cm, ma non si esclude la possibilità che ve
ne possano essere alcune anche in mattoni pieni posati di
piatto (12,0 cm).
Gli infissi delle camere e delle stanze minori sono realizzati
senza traversa per la battuta interna; il blocco avveniva tramite
uno sfalsamento delle soglie dotate di un elemento metallico
per la raccolta dell’umidità e il convogliamento dell’acqua
verso l’esterno. Di particolare interesse sono le finestre del
grande salone, ognuna diversa dall’altra nel disegno delle la-
stre di cristallo e nella modalità di apertura; i sistemi di fissag-
gio sono realizzati con tecnologie spontanee: le lastre di cri-
stallo sono semplicemente siliconate(11) alla muratura e acco-
state tra loro senza alcun tipo di telaio; si notano solamente le
piastre e i perni che consentono l’apertura e la chiusura a bi-
lico di alcune di esse. Questa scelta tecnologica, seppur poco
efficiente da un punto di vista climatico, è stata ideata, elabo-
rata,probabilmente insieme al fabbro,e adottata da Malaparte
perché le aperture non sembrassero finestre, ma “quattro
grandi quadri raffiguranti quattro vedute diverse”(12).
Solo in un caso, quello della prima finestra sul lato sud, la la-
stra apribile è abbracciata nella metà superiore da un profilo,
forse in ottone, unito ad un perno inserito nella parete che
permette il basculamento della lastra stessa.

La tempistica  L’atto di compravendita del terreno di Punta
Massullo risale al 12 marzo 1938.
La commissione edilizia esprime parere favorevole alla ri-
chiesta della costruzione della casa il 14 marzo; una prima li-
cenza edilizia è rilasciata il 21 marzo del ’38 per la costru-
zione della cisterna scavata nella roccia e della stradina che
collegava il sito con la strada comunale. Il cantiere prende
l’avvio nella stessa settimana.
La licenza edilizia per l’intera casa è rilasciata dal Podestà il 12
settembre, tenuto conto dell’approvazione della Soprainten-
denza all’Arte Medievale e Moderna della Campania.A metà
novembre, la costruzione dell’edificio non è ancora iniziata
in quanto il progetto è ancora in via di definizione.Si può ri-
condurre al gennaio del ’39 la posa della prima pietra.
Il rustico dell’edificio termina prima della fine del giugno
1940; in tale data si parla(13) già di serrature e cerniere per le
finestre, di posa della pavimentazione della terrazza e di ulti-
mazione della muratura della scalinata.
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Dettaglio assonometrico del nodo solaio di copertura – parete portante –
scalinata. 
Legenda:

1. pianelle quadrate in laterizio (25x25 cm)
2. malta cementizia di allettamento
3. massetto in calcestruzzo di pendenza
4. guaina impermeabilizzante
5. solaio in laterocemento gettato in opera
6. muratura portante in pietra
7. pavimento in lastre di arenaria
8. pavimento in piastrelle di maiolica (15x15 cm)
9. parete in elementi di laterizio forato 

10. intonaco civile per interni
11. mattoni pieni in laterizio
12. intonaco civile per esterni
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